"A writing that fuses visual and living arts."
Marie-Juliette Verga, Parisart
"A fascinating, spectacular, immersive and experimental
form."
Sylvia Botella, L’Echo
"I found that evening the magic of the great evenings when
the show becomes what is most beautiful in the world in its
fragility, its wavering, its surprises, its enchantment."
Michel Nuridsany, Revue Rendez-vous

Eric Arnal-Burtschy

Eric Arnal Burtschy followed a university course before moving to the performing and visual arts. His
work is often based on research about the physics of the Universe and a questioning of the human.
He created with Lyllie Rouvière Bouncing Universe in a Bulk, a diptych about infinity and emptiness,
before to present Ciguë with Clara Furey, a solo on freedom and loneliness. His last work, Deep are the
Woods, is an evocation of the vacuum by the writing of the light.
Eager to explore another form of relationship with the world and still interested in diplomatic and
strategic issues, he is also a reserve officer in the French army and participated to military operations.
This experience led to the creation of his last show, Why We Fight, a performance that questions in a
sensitive and political way what can lead each of us to commit ourselves and why we are fighting.
He received the prestigious Award for the Vocation from the Marcel Bleustein-Blanchet Foundation.

Les Halles de Schaerbeek, Brussels,
associated artist
WorkSpaceBrussels, artist in residence
Theater of Vanves, artist in residence

Bachelor in History, Bachelor in Philosophy,
Master’s Degree I in Geopolitics, Master’s
Degree in European Studies (Sorbonne
University)
Training for High potential reserve officer
(Special Military School of Saint-Cyr)
Military Staff Certificate (War School, Paris)

Genesis, an introduction
Creation November 2019

Genesis, an introduction is a physical
experience as much as a show that puts the
audience at the center of a seven-metre high
rotating water column. Slowly emerging from
the darkness, this vortex is a living object that
unfolds, becomes immense, renews its
movement through water and light, collapses,
regains momentum to unfold again. Air
impulsions mark its rhythm and injectors
renew its shape, never fully revealed by the
light.

Metaphor of the movement of the Universe
as well as a vector in itself, Genesis, an
introduction is built over time. It is conceived
as a show, with a dramaturgy, a writing, the
physical presence of an actor who is here this
rotating body of water and a particularly
strong relationship with the spectator, that
nothing separates from the water.
The structure containing this vortex will be a
12m high cylinder with a 4m wide base. It
can be installed both indoors and outdoors.

Creation and interpretation
Eric Arnal-Burtschy
Outside look
Nadège Sellier
Vocal coach
Fabienne Seveillac
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So Many Things
In creation, 2018

Title of a series of propaganda films designed to explain
to the American population the entry of the United
States into the war during the Second World War, Eric
Arnal-Burtschy asks himself the question of the
meaning of this Why we fight today.
Engaged in the French army in parallel with his artistic
work and having participated in military operations in
Sahel, he combines many stories with his own history to
deliver a sensitive and political performance on what
can lead each of us to engage and why we fight.
An intimate and vibrant gesture resonating with the
current events.

"A bewitching beauty."
Robin Broos - De Morgen
"One of the must-see this season."
RTBF - La chronique culturelle
"Deep are the Woods, between quest of
transcendance
and questionning
about
infinity."
Estelle Spoto - Le Vif - L'Express
"The show of the digital season."
Le Soir - Catherine Makereel
"Deep are Woods explores the light in a
fascinating, spectacular, immersive and
experimental way."
Sylvia Botella - L'écho
"A very rare experience of the light, which would
behave here like a dancing body in the space."
Gérard Mayen, Mouvement

Deep are the Woods
2016

Deep are the Woods offers a connection to
nature and to the universe through the
experience of a physical relationship with light.
The movement of its rays gives substance to the
emptiness and inhabits it with intangible
presence. It is a cathedral without walls of which
only the inner vibes would have been kept, an
invitation to extend by the immaterial our
perception of the world.
https://vimeo.com/203584047

"A spectacular creation based on the senses."
Marie-Pierre Genecand, Le Temps

Bouncing Universe in a Bulk
2014

"The universe [...] of this self-taught
choreographer comes to possess us."
Nathalie Yokel, La Terrasse

"A magnificent dance show, a visual
experience."
Hélène Genève, Ron Orp

Bouncing Universe in a Bulk is a work addressing
the notions of void and infinity: this dizzying
place, so vast it is ungraspable and which will
always inherently surpass us. An opaque black
liquid creates continuity between the body and
its environment; it creates a place which cannot
be contained, which you can have no hold over, it
has no limit and no gravity. The matter itself can
embrace all forms. As a whole it simultaneously
represents the origin and the future, surpassing
both time and death and yet where life set in.

"A writing that fuses visual and living arts."
Marie-Juliette Verga , Parisart

https://vimeo.com/108992543

"Eric Arnal-Burtschy dances the infinite. [...]
That is genius."
Amélie Blaustein-Niddam, Toutelaculture.com
" Those who have had the chance to see this
spectacle as atypical as crazy [...] will always
remember it."
J.M. Gourreau , Critiphotodanse
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